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There is a new direction in the field of Science Fiction.
The early period, the time of Gernsback, Burroughs, and robots,
gave way to the middle period of intersteller travel, Russell, and
Campbell. Now the new wave of authors, led by the most farsighted
of the ‘old timers’, are taking Science Fiction into its young adult-
hood. Experimentation is now mixed creatively with the tested
craftsmanship of the masters. The great work of the past is now the
foundation of the future. The best is yet to come, and GALILEO
is where you'll find it.

W GAZINE OF

GALILEO is a new science fiction quarterly (destined to be
monthly) which will be available only through subscription and a
few selected bookshops around the country. Its cost, at $1.50, will
reflect the quality of its contents in design, illustration, and most
importantly, writing. (Subscribers will, of course, benefit from a
reduced cost per copy). The great names we proudly announce on
our covers are symbols of the fine works by authors both new and
established which we will gather together for each voyage to the
stars. An outstanding crew in every issue.

Our intention in publishing GALILEO is to pick up where
editors like John W. Campbell left off. Science Fiction is—or should
be—quality entertainment AND literature. It is the most important
literature of our time, or any time. . . . History teaches, science leads.
Our GALILEO offers a vision of mankind’s future through the eyes
of the poet and the scientist. There can be no true appreciation of
the present, or the past, without the perspective of the future.

Science and theory are the raw materials, . .what mankind
might do with them is Science Fiction. GALILEO is the quality
Science Fiction magazine, the best of the future, available now!

This is one voyage | don‘t want to miss. Sign me up for the special

subscription rate | have checked below. My check is enclosed.
Foreign subscribers add 50 cents per issue to these rates.

[ ] 4 issues at $4. (saving $2.) [ ] 10 issues $9. (saving $6.)
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this trilogy, tells of Ged's schooling as a mage, of his
tragic error asd his struggle to rectify it by reversing

Ged learns that the essence of a thing is its troe mame
% man learns the trus mame of &

that In Earthses this is the basts of all

magic, but 1t is also & complex metaphysical truth

"As their eyes met, a bird sang aloud in the branches
of the tree. In that moment Ged understood the singing
of the bird, and the language of the water falling in
the basin of the fountain, and the shape of the clouds:
1t soemed to him that he himself was word spoken by

the sunlight.

AW pegn 8

Earthses {s an ordersd world, very much in the mould
of the romantic, mediseval ideal: a literslly fragmented
contineat comsisting of nuserous small island king-
doms. We do not see the greed of merchants and callous-
9208, of Sisiers; mar (i SAGHE 6 Sl aak P

reward
though the tasks may seem arduous and pointless:

“God sighed sometimes, did ot complatn. He
aam that 1a kis dusty snd fathoniees metter of learaing

A gages B/T)

But the message is far from being purely didactic.
Le Guin involves her reader (child or adult) in Ged's
cro roblems, and his first confrontation with
genuine evil looses his sbadow upon the Earth; the
antagontstic he.

oo miawhing ot Men. oty Ao 5. AR v SRS S8
the Archmage &

sbuse of his power. He is in possession of both modesty
d kindness, and so when he encouters and overcomes
the grest dragon, Yevaud, this victory has an added
sweetness.

Thus far the story could be sess to be very much within

that goal. This is all
easily understood by child and adult

already moviny this simplistic child, and leading
us carefully with ber.
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the dark.
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service of ruin, or pain, or hatred, or
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Ged with the strength to overcoms the greatest
¥e are given u brief taste of what Le Guin

intends eventually to lay before us in full, Yin aad
Yang, the precarious balaace.

But her apirit s sot entirely subdued, ead ia her
investigations of the she displays inordinate
courage nd resilience. Her passive, sullen oppositios

to Kossil and

and Thar, her mentors, later turns to open
has

detiance when she meets Ged who has eatered the

forbeidden t

to recover a potent tremsure.

“Abar brooded awhile and said, ' They must have been '
very brave men, or very stupid, to enter the Tombs.
Don't they know the powers of the Nameless Ones?'

avay. They do not havesmortal souls

Lo aag1e g eoriT  Akar asmad. eaUPilbed
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x the Namel,

Ged 18 trapped in the Tombs, encountering the
apped

powers
Ones. His strength is 1 v

of fending them off and 0 it seems to

£has Ms povere ro sauil. Mo foys visk mia . f1rat,
Eiving hin enough water to live, waiting to see what
magic he will evoke 1f left there long emough.
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“He bowed bis head. His long hands, brows, were

quist on his

copper-brown,
koees. She saw the fourfold scar on his

dhask "4 hed e fhtite. ' sk 1550 sh duihy B

knew de

tant.

better than she did, even death ... A rush
2:avret torlitn rase Ak bev., dhiking Nar ireltfor
an 1

Why did he sit there so defencele:
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What does the child think on resding this? Surely it is
Streagth is

device is successful in creating the impression that Ged
has matured considersbly. It also, st the same time,
adds an air of mystery to his character. We see only his
action and hear only his words, not his thoughts aad
motiv e nre placed firaly in the shoes of Ahar and
encounter Ged anew through her reactions.

VaTi] this patat U GEDBMOIE Maa Wasm o UM §RLetdmY,

b the precenr of sa)f-kacuivigs New. Ls Ouin
vitesas 1a1p Iegically. SOHADMI atreantd cvads fNm IthIS
O3t powsttmma It 16 BT Seagh

"This is & most terrible place, gt

bere. 1 vas aying of thirst am you
water alone that saved me. It was the streagth a ot the
hands that gave 1t."

(TTOA; page 118)

And at this point Ged susmmarises the mature of the
eternal struggle, speaking of the ancieat gods:

"'They have nothing to give. They have no power of maki:
A11 their pomer is to darken sad destroy. They camnot I
thtx glace; oA s place; and 1t should be left
They should ot e Giated sor durgotien, Dot
Setther ahowtd they be worahipped. The Earth is u.uzum
and bright, and kindly, but that is not all. The Ea

is alao terrible, and dark and cruel.'"

(TTOA; page 118)

¥rom this time on, Ahar, tisPriestess, slowly becomes
Temar, the child, and begins to cast off her bondage. It

this principle.”
often taken by . Ged

an automosous figure, and Teaar (previously Ahar) becones
one:

It is s

el o= Mg el i clear, we're
clean gon ar. Do you feel it:

She did feel 1t. A dark hand had let go its lifelong
But she did not feel joy,
e K T
Saitand vas, Bk ieriad

gift give, but &
The

road goes upvard towards the light; but the laden traveller
may never resch the end of 1t."

(TTOA; page 154)

perhaps, beyond the child? I do mot think 0.
Children know of freedom and constraint. They know that
y of our world. But they also must
ave nodels, sltermatives, and Earthses s one such
It 1s easily accessible bec t does not lecturs; it
Taatasy 1s that btch aebteves thin
end of creating higher, purer s bein;

But Lo Guin is not offering pie-in-the-sky. Her alternative
18 logleally consistent. She realises that froedom is that
which demands the greatest responsibility. Freedom is not

to act as one wishes, but to act correctly and consistently.

by
is on that road that “goes upward towards
that leads upward

Earthses books, The Farthest Shore, we follow Ged into
the lands of death.
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'No. But when we crave power over life - endless wealth,
unassailable safety, immortality - then desire becomes
groed. And if knowledge allies itself to that greed, them
comes evil. Thea the balance of the world is swayed, and
ruin weighs heavy in the scale

PN VI1eE 16 1hD 40T feaenbie
o The peducrance

Mal Mhais Juurasy iu mpt culy 4n b phpetcal weeld

“There, in the vast, dry darkness, there ome stood

beckoning. Come, be said, the tall lord of shadows. In

Bis hand he beld a tiny flame no larger than a pearl,

held 1t out to Arren, offering life. Slowly Arres took
towards him, following.”

wisare of



growth, then death must be its
and stasis

JIsetesd of fear, then, grest pity rose wp in Arres, asd
11 derlay 18, 1t vas ot far bimselt Wt for

the mother and child w) a1ea
together, dark land together: but
the cbild did mot rus, mor @id it cry, and the motber
did not hold it, mor ever look at it. And those who
had for love passed each other in the streets.”

(7S page 182)

It 1% 80t & visios to instill aightsares in the child or
the adult. Ratber, it is a sad, cosvincing image that
genuinely involves asd

how I would think desth to be, was my ows reaction. No
Belifire, no paia, no passica: those are of life. Death
Bust be as Le Guin sees it bere, or 1t is nothing.

Ged triusphs m becomes the One King who can unite
all the fragmented lands under a benevolent momarchy
This is still fantasy, and has its own laws; Equilibrius
13 tenuously restored and Ged, tired, returas home to
his mountain island of Gont

T have missed much: the Children of the Open
numerous wmall incidents that form the meat of
the care and consistency with which Le Guin constructs
her world, her characters, her themes. I had thought
also to compare Earth

shares this vision, hers is a progressive, not
ive, viewpoint

began by stating that children need ex: d we
should take care 1o emsure tne seed we sow is i best
we bave if we expect the ripeming of healthy adults
Earthses is the best seed ve could offer our children
T 2180 began by invoking the words of Schopeshaver on
womes, who have d the historic fate of blacks and
children - to be denied the virtue of intelligence

THore fivtingly thes the fair sex, vonem could be called
sor poetry, sor

feeling or

ffect to do 50, 1t is mere mimicry

receptivity: if they
ce ot thelr efters to plusse

("0n Womes'

Arthur Schopeshaver: Parerga usd P

It s oaly recestly u

Sign snd should be embraced as & moGel of what Juveails
1iterature can aspire to.

After all, why should juvenile remain a term of derision?
Earthsea by Ursula K. Le Guin; March 1977, Gollrnu
Ton 53

ISBN 0-575-02274~4; comprising: A Wizard
Of Earthaea (191 i The Tombs 0 Rt (160 ppTs T
J—lu_ﬂar e

A GALACTIC
SYMPHONY

A EVALUATIOW OF THE
OVELS OF JAMES DLISH

by

Martin | Ricketts

“ ... this is mighty woolly talk, without doubt, but
it won't do you any harm to think for a moment about

writing as an art that exists in the same universe with
other arta

Willian Atheling Jr. (Jases Blish)

Whether or not they represent his best work, the Citie
In Plight novels will perhaps be James Blish's most
enduring contribution to the field of science fiction
In all they utilise more or less the whole sf orchestrs
fros near-future socio-political speculation through
bard scientific extrapolation to out and out spac
opera. Yet their beginnings were small. In ome of

his introductions Blish admitted that the gers of the
eries vas & siogle short story in which be foolishly

“set out to throw in 10,000 words an idea of
agnerian proportions™. In the event. it took him
fifteen years properly to realise the concept of Citie
In Flagh

The above quote is revealing of what may perh

the most significant outside influence on Blish

the series

s » whole could be co
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ever written. But the ides is not all: James Blish's
talent is too subtle for that. Amalfi - and to & lesser
extent the other
woman who has featured so far s more or less only a
Tosantic interest) - become slightly more rounded:

“The end of time was certainly sizable eacugh as
a probles ... but it provided him with i
whom to megotiate and, if possible, swindle & little.”

Analfi 4s & schemar sad & plotter = these sovels are
indeed picaresque. 1n this sovel he suffers a
slight come-uppasce, which seess to carry the moral -
if there is ooe - of the whole work:

1 know well that you are fabulously inventive; but
busan lives sbould not hasg wpon the success of
work of art.

Twwi Jotu, ~iallimg (ke whols siavy af dasiii-e Mife",

The univavea snds in 4084 AD willesla ter
q Nas. e

» u
iam bocua sicordiay te the darte:

The subtlety and power of A Clash of Cymbals is insidious,
and 1 would guess that it has been the inspiration for

st least one other novel. (6) Blish once wrote that

the molution of a story should be surprising or inevitable
but preferably both. That maxim is here bmutifully
achisved: Cities in Flight ends in a crescendo of fabulous
invention, and its sound is unmistakably the crestion

of James Blish.

-—
James Blish emphasised

in The Issue At Hand (Advent: Chicago, 1964:
9 35) the virtens of bpmlcsic deselopmemt aad

£ Sristag e pisatate s
in an

exphined why it should be annlfzd to literature
¥or is the ides of the sysphony rendered as m-rnu-
Sew. The most recest example is probably Anth
Burgess's Napoleon Symphony.

(2) & (3) The lssue At Hand (p. 38)

(4) Too much should not be made of this “fault".
Scientists discussing their work would to my mind

the topic under discussion and wished to learn (or,
of cours: e one speaking happened to be n
bore - which could apply equally well to "ordinary
conversation). It seems to me not to be us "unnatural"
some other critics have implied.

s) 3N
" —

Gaddard 14 Crphar % MMarob, T73) pubbisked
—

(6) An Age by Brian W. Aldiss. Though adnittedly
circumstantial, the evidence is strong. An Age is
dedicated "for James Blish whose cities fly words too",

age on p 71 of the Faber edition of

A Clash Of Cysbals: ™ ... If there were worlds and
$T05100 of wati-mtter. they antatad enly in amm

separsis conbioooe where Ui W e
Unor gredian: res hutkeards”. wd oo » T “Eeh
L et b gt g
e I,
Though the two arrows of time seem to be pointing
in opposite directions, they probably point downhill,
like fingerboards at the crest of a sisgle road”

CULTURE, ANARCHY
AND SF

A FEW LATE THOUGNTS O
ERANKENSTE N UMBOUAD

by
Brion Griffin

o ulidauten batht vors prkillehed mhizh aight axt 20
aaet T -
o

61 U4 eplicatioms, vhich 3 EMCE are pryshy waat.

Piver. the Ina ek
et

P iy aTuasSormieg w):
@ canpiaiug Hplesamint

Bos Noree et Boars eo of
#1opharad trem u-lm-l Twaty-flme
484 Iulking vith Ler Byrom ix ibe #43ls

“¥hat & spellbinder he was! We sat and drank before a
smouldering fire while he conversed. I have tried to

f our meeting, but further than

. The range of his talk was beyond me -
o et pudiaaloi Pocitown, Lt o mivd wive
sllustons connections he drew between things
1hed nitherts s s purdiorio ot o4

Tory arw foiand by Bmidey:

“The two poets talked together, the dogs slunk back
tnto the room and fought under the window, the fire
flickered. The rain fell. The room seemed very small.




culture- worahip is that it immediately blinds the
Sorsispar o what Toxlturs {x o11 shoot; for, ot

, it is about everything except culture. Ian
Rok{nuon, 48 on duirer of Dr: Losvis 18 badiy tathted
T14h cnlure-rvarskip; but 1a Briem Aloiss goter the
same way in his reaction sgainst the traditions of pulp
sf? The fact that 1973 also saw the appearance of
Billion Year Spree - which I haven't yet read, in spite
st cdta mcvelions LAY, Secuimicr WmaTAL, Crits
vibrations surrounding it - seems to suggest th

Ghit 7o Kearind SRSIaK O a6 4 siiechs Yoo the
1ish Novel, it loses its immediacy; and there

& curfous lack of immediacy in long stretches of
FPrankenstein Usbound: about sf. So far, mot
o

ol e hedtonmsig s o b

type imagination saves him. In effect, he dramatise:
the Leavisian proposition that "culture" may yet save us,
depicting the logical 1in & thoroughly st
manser, just for the hell of it. And being

much

ability to connect events, to make sease of the world -
Setmlly. axiatey aumely, Mtk Shth 0.0 vy s
Leavisian thing to do - sads oo

ooy g b degfngid o sk in e, R
2o contisally enpting, sisply beoemss "tk map 18
not the territory” S w solact 18

Myth they're emscting 1n thetr Tives:

i N
Jow Sodwsiees ana ibe
e in common? Whatever
he precious reality behind the

g thes,
to the mainstreas of humanity.
Lt e Sotuite o s sptaitiof Wiase/siie itin 16
the central af predicament of the no

in (thanks to bis sf background) one-up on i
he

mind. To recapitulate, then: in The Survival Of English
T Betdeon ks 4 eoavissing diocmars of Ths timas
and in Prankenstein Usbound Brisn Aldiss points the way
towards a cure.

Yot Prankesstein Usbound is fantastically over-elaborate
when considered as & novel pure-and-simple, and I think
that this is bound up with certain limitations Aldiss

might be said to share with Ian Robinson and the Leavisites.
Let me try to make myself clear.

* The semanticist Alfred Korsybski, quoted in Pritjof
Capra’s The Tao Of Physics (Wildwood House, 1975,
»

A myth, in the sncient sense, can be described as & story
embodying universal patterns which are supposed to
extst in Nature; and & can be sublime or depraved,

tion

persisted; but objective criteris mow existed whereby
all myths could be judged becsuse omparticular myth
happened to be fact.

This wvas generally understood until around 1848, After
as been de-chri

wcman gsini 1e tha AMtistenion,
sa of wbellery  ded 1t aid

=t oprivgy drte e

then all this literature springs ultimately from that

intermingling of Myth and Pact which is st the heart

of Christianity. Literstus is, for us, this ister-

mingling of Myth and Pact.

ened
authors, we find it increasingly difficutl to read our
1iterature in the right spirit. We tend to stand outside
1t, describe it, classity it, anything ratber thas
enter iato it. Thus it becomes "culture’

Toere has been a & compdrable deterioratios in lmaguage

(language) from the spirit (Christendos)
without doing that body some grievous

it starts to disistegrate, in th

Tan Robinson.

s Laat huttn wythapmbé focully servives
u e ven lempuiotic  Buv e amrvises 1a o
1he OGMtlrt 1M Brimadn WrIS wrd Cormbe

oy te jump tha amdarm chase haimass
ho ek Tasmasifucs’ ta -ty W e
be Eaenal predens te (farah Wis harieleds Cadn: b com
- -

Bt ecouse he'hid: ety Satonin: iRy UM 40 ektes
cosat. . absolute and unalterable, Aldiss is obliged
S e Sou mapiats ek 4w 7L e ' Wre TIUIEY o
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human imagisation and human culture, not

be: any relstion to absolute truth: time is othing

but & tissue of inter-relating fictions, constastly
ithors are humss

possibility”.
Leavisien dictus like insase;
4 1 ompeme 18 10 S0 Beimm Aldios's sredlt that, tn

Frankenste: , be revesls the inssne implicatioss
e tastiotes sesitien, duvelepiag then with ssteae
fice) logie. se, the Leavisite comfusios of

sovel about Prankesstein and

4412, Aldias s wise mingh, ox apnostic sevush,

o gt Y

but desolate pages, with the protagonist estrenched

Vatore (b4 'GL4y OF Ionebal Lisks Gb'20e fia ool O tiies

resaise & mperk of divise potestisl withia the

o vas aoee mm e ‘Bodenland. “Tremb!
vel-gun to other attackers

oyt B doior A dlonsd

=
Perhape Nyth, atter ail
2 Tuct; sad bessuse thery e
e Myth is falling apart into
ol ace/tine. It begtne
to seem as if Prankenstein Usbound we: tios

22 seaseless as some of the ol¢ Creation
he; idh 12t Sosamy theaght
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their sexuality (David Selig's sister in Dying Inside
S0 we find Muller at the centre of a deserted alien being & notable excepticn to this premise).
ded

Silverberg has desonstrated time and again that he is
impeccable craftsman and one of the fisest writers

in sf. And yet he has by mo mesns achieved a complete

mastery of bis are. Ax I being greedy if I say that

respond to
their plaast ke discavered tat they fad

t he radiated uswholesome ba the impetus he needs to rouse him from his retire-
e to other meat. Meanwhile he has left a body of work which
Pilled with hatred and bitterness, Muller has 1s thoroughly impressive and, yes, sbows great promise.
exiled himself on the planet Lemmos, somebow avoiding
all the death-traps of the maze and finding sanctuary Mancar of Lite ¢28 Omia 4ingeics & Jncheve; Lewdon
But Muller is ma again needed e

Proa Juchese; Lavdos 1BTY
it ‘e, S50 OUAEP (DLESIEN), 10 yp; €5.50 INE e-3n>-aasTi-3

Tvw Buitd uf Tim: TeaSew Lowées; 1677; 23 pp. #0p;
can possibly breach Jaan O-a-0ALIL-3

Ravlins and Boardman must
pmetrate the mase and then pursuade Muller to leave. Tptur ts Detine Tardse; Landoo 1T 182 ge Tw

Maller, Boardusn and Ravlize are the osly signiticunt -
characters in the book, 1

TTelt that Muller vas siightly lens convincing than

T qts . Kiate ¥ isstariag Saiivd ot wecy

Tepresents the idealistic young man, faced with the
odious task of coercing ¥uller from his sanctusry.

The sysbolisa in the book is overt, the aze representinc
the barriers between individuals, and the bulk of the
parrative, which charts Rawlins and Boardman's progress-
ion chroveN the mema, 13 8 ¢

this is & wholly unexpected development, but then
rdman has anticipal
this contingency and uses it to his advantage.

precisely what prevents his work from being trul
inspirational: the reader is subtly made aware that he
is witnemsing a carefully cobstructed tableau rather
than being allowed to eavesdrop on the characters'
activities. We are reminded that it is all a fiction
rather than a slice of life.

Before I close this article, I'd like to touch s etetly

Silverberg 1.
tool of uupulnlo-. This concern is comson to a1l
four books discussed here. Walton, in Master Of Life
And Death, is the most powerful mas on Earth, arr
for the purchase of = popular news-sbeet in order to
influence public opinion to suit his aims; Kem

extreme supporters of the Equalisation measures in
Master Of Life and Death; the who




ICAROMENIPPUS OR
THE FUTURE OF
SCIENCE FICTION

o

Bion M Stobleford

In 1923 the publishers Kegan Paul, Trech & Trubmer released

series of speculative pamphlets collectively entitled
“Today & Tomorrow™. All kinds of specialists were im-
vited to contribute predictions regarding &)

their disciplines Hall

Sorrhs VLA, Sopsiat, tu NI mew RiSina o st
Parasite of machinery, an dage to the reproductive
F7hida 0F ke 4t o ibNtad scigines. wiich SILL
successfully usurp his activities, and end by ousting
him from the mastery of this planet?"

Bis yeorar te hath of thass amets,

Dacdalus
Sesmustrate thit ths sotestisic warker s 8ot conceraed
with goc

Haldane was particularly interested in Dacdalus as the
architect and creator of the minotaur, the man/bull
bybrid. Haldane named Dacdalus as the first experimenta
Erctic epinesr, Sad 16 v 00 the pmaticists shat
Haldave looked for the salvation of

He argued that all infectious diseases could and would
be wiped out where the public were willing to co-operate
At 18 atate fo' programaas for (hels Mnib 1atlin.
He predicted that plants might soon be genetically

fpoas G lasrenking excy Tidla)
ul as to result in
Ba docked Sorvard 1o the da¥ ghen. ciildsen

a food glut.
would be produced ectogenetically, and predicted that

despite religious opposition this would become ti
norn ("the biological invention,” he noted, "tends to
begin as & perversion and end as & ritusl supported by
unquestioned beliefs and prejudices”.) From test-tube
bies he went om to consider the sensitive subject of
eugenic selection and interference with embryos
outside the womb in “hatcheries".

best might represent "the future of man"

t out to saalyse Hephaestus, or the Soul of the
. On & lighter note, Andre Maurois contributed
& cautionary fantasy estitled MM)LHL
Moos, and Robert Gra
Called (rather L Peciaie e thePibwi
of Swearing. The total mumber of the booklets, issued
during a period of nine years, came eventually to
over a hundred.

a'Albe
Machine.

The would-be prophets varied widely in their ambition
and their actual predictive success. Few, in fact, were
ely misled as to the direction the world was

ome or two were uncannily accurate, including
the author of Acolus, or the Puture of Flying, who reproduced

 newspaper report of the fuire detailing the victory of
the Nopal Atz Burcw over. ok areat of bosbers

of an attespted imvasion. Special

bamriry e perhaps due to the writers who undertook

(Rymen, or the
Puture of Marriage), C. E. M. Joad (Thrasymachus, or the
Future of Morals) C. P. Blacker (Birth Control and the
State) and Vera Brittain (Halcyon, or the Puture of
Nonogany) 2 whom messured trends with some insight.

Only two of the pasphlets, however,

were as asbitious
One -

oF the Puture of Scisace which, as its title suggests
was a reply to Haldane's vision of the future, challenging
1its fundamental assumption

atent & BEDIS) " @ wétem—" wm— -

“was SMUID4." ha N4, “calonevd frem he voud of

agatusk Min, 2ad ey ut say i
wertomlens wie? Of 14 Smwm! Butls

A1l of these prediction were, of course, rather contro-
versial. Expressions of pure horror were common, and
1o seiokaden dmitlinall sieife 06, e g LGS o1

1s incarnated as 2 species of tesporal hell.

Bertrand Russell, v, disagreed with Haldane on

Haldane suggested, for the "hattersent® of the Feneral
buman condition.
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‘Science has not given men wmore self-control, more
Silliads, 6F doch pouti'of Wlachuating Wiste vnnu-
L gutains Mot b usies B0 68

unt 1,

Men's collective passi
strongest of them are hatred and rivalry directed

towards other groups. Therefors at present all that
gives sen povar £ tedulge Ehisr gollecEive pivions
is bad. That is why science threatens to cau
destruction of our civilisation."




It was while the rrow" pamphlets were being

demare-

"Today & Tomo:
published in Britain that sciemce fiction was first

o do with the advancement of science and,
popularising science.

particular,

Like Hal s Gurncbesk kid & grsat dodl ot fatth in
the ,n-un miracles which might be wrought th
science for the bettersent of He was a con-
Tirned Utopian. His manifesto for the new litersture
argued as follows:

TIL et roaamorad W4T 7 D dn 2e mtarniy sew

vorle, Twn bimdred pasrm mrm_ staries of 14

were not possible. Science, through it o s

of mechanics, electricity, sstronomy, etc., enters so

intinately into all our lives today, and we are so
mmersed in this science, that we have bocome

rather prone to take new inventions and discoveries for

fore. M1 @y fmprastic abtumious - Jepd
yesTe wpe - are broogbt ebwel teME 10 44 de 4
aruties 1em roasatern tigd thalr gremtest
a0 —

"Not only do these amasing tales make tremendously interest-
1ing reading - they are also always instructive. They supply

us 13 the seiextifietion of todey are sot
at all impossible of realization tomorrow

Gernsback envisaged a fiction which would play the same
sort of social role as mechanical inveation: an imventive
1iterature intimately involved with technological ispact
and advance. though it quickly became no more th
another sub-geare of romatic pulp adventure fiction its
content remained infected with Gernsback's optimt;

There were a few stories in the fiction produced under
the science fiction label in the

hall.l;. iy spplied for the good of the race
s & vhole is evident in the sf of this period.

It was not until the late thirties, when John W.

philosophy of science fiction, asking that the authors
tho wrote for hin should conider thelr iuaginative
1de. iypotheses and should use their stories to
ok logical consequences of such idess. His
ais was to create a form of literature which was not
prophetic or inspirational, but which would provide s
the methodical exploration of possibilities.

incongruously
but the fort of self-disciplise was per-
ceptible in the work of thebest of Caspbell’'s writers.

The thesis advanced by Russell began to invade sciemce
fiction, at lesst in Astamding, after 1938, but the
explosion of the atom bomb in 1945 caused & sudden

main current of science fictional thought.

Science fiction in the fifties became leas predictive
and more analytical. The typical science fiction
novel of the period featured a hypothetical mociety
(set in the future or on another world) im which power
1s concentrated in the hands of a particular social
group, whose priorities are maintained at the expense
of all others thasks to meaipulstion of the masses by
Sie Sethode yroviied by scisnce sed techeclony, fres

Berchants, by Froderit Pk md C. X unnm vas

Bitliceicely, thede sowil Vids to

the now-geseral acceptance of the Russell arguseat that

the questions which were important wers not concerned

with what science might do, but with what various pover-
bt seek to do with it.

In the sixties the theme of science against man - that
18 to say, science bei:

future. Instead of the future as playground or as
exporiment in thought, we find in the £k mreremls
e Sha/fiture s metajbaritar aha pea the imminent
future which in today, but more

There have, in fact, been three major phases in the
evolution of science fiction: the use of the future as

an imaginary milieu, follow! by its use as an imaginative,
but logical, construction, and finally its use as a
non-satirical setaphor. The older types have persisted
but the focus of activity within the comsunity

5f writers bas changed.

science fiction could claim any kind of
with the kind o resented by the

mmvely o comreiemss  Pradiatior wd
11108 40 B4 Swmisor oF propemts. woé silary ef
ki

The intimate connection which has grown up
52 between the imaginative comstruct and u-
1n of "maturation®

epts of the people
as happened 1s perbaps be:
- aveletion pramsintas ot el O

The Utoptan iugo dersbeck looked forvard, us did
.,

threat. It is this threat which is the primary force
shaping science fiction today

Although the last year of the war constitues pumeraing
©of & bistorical breach in the evolution of af 1)

continuity of the publishing category, and
activity of & great mesy of its authors (sepecially

ontisued



those. by Campbell), made certain that the new
bors g iyt othing of the legacy of the
©0ld. That legacy was a vocabulary of sysbols - an index
©of tdess - which provided writers with a way of talking
about the new historical situstion. The old sf delivered
she Sevia ale isactisttil oystie
analogical anal and setapborical
interpretation which became its g

Because of the gemesis of the publishing category within
the mass-produced culture of the pulps science fiction

rves needs which are mot .n..m,
cience fiction of today - t

component of it, at least, which is not mass-produced

pulp adventure - provides the only authetic mirror to

the predicament of contemporary man in the whole

literary spectrus. Perhaps it is time for the priority

of mesthetic concerns in the study o contemporary science
fiction to be challenged, and oven set aside.

pulp species will not die. and may, indeed flourish
as we face a social climate of economic depression an
uncertainty which is already resewing the demand for

the sf label which bas hitherto possessed
variety of science fiction which may pass out of
fashion is the mid-range - the science fiction of the
with its pretensions to scientific

Those pret:
Sivays aa 11lnsicn, md [ Ahey: dxeinbmtiat Nagoiing
an unnecessary 1llusior
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BRITISH SF:
AN AMERICAN VIEW

by
Cy Chowin
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Lewis, on the other hand, said thal
progress of applied science ever emabl

reach the the real journey will not at all satisfy
the impulse which we mow seek to gratify by writin

such stories”.

tov a0v hotams et 3B

P4 9950 Lan guan, )

21ént1e8 62 Ibn work duoe by wellers I
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1 do have some objections ©this idea of an "Other"

tradition, bowever redicion, to ma, ispliss intiwece;

one write: & the course of amother's work.

Teally doa't belleve that themvas much (f any) influence
The

tories by two other writers, and Dover .
his four most noted novels in prisg (in a quality
Paperback edition) for years.

frek through the vildersess, its tiay villsees,

2ad noblesen, probably owes o Wiiitem Warris
as it does to Hugo Germsback. Harlan Ellison said that
f was "the new mythology".

In Britais, on the other hand, writers turned toward

which led Brian Aldiss to suggest, in a speech given
in Rio de Janiero in 1967, that “locations 1ike Manski
Sidiad, hagetlin;, Vietumss Rext (s a0s 104 Bager ight
be "less atale” than other used in sf
guerldne of e gleat mpeceihip,
: "1 have found that writing sbout the
mumuy far tuture is too
. —

perrritad vyl aeis Sy, garime
b1 106 4vidanes of can'y ar

Om faxvibur wno Olgread1es lo
o Ts Revsroan’ "y

This tendency to think contemporary realism was the
solution to the problems of origimality and significance
in sf was particularly strong among those writers who
were frequently published in New Worlds (including such
john Sladek and Thomas Michael

l-nl-) Sew Bozias ban act to 40 with actemce Hletios.
New wave scieace fiction is ... traditional sciemce
... perh
colourful, perbaps it's more sophisticated in some
its characterisations - but it is still essentially
Whereas, what New Worlds (writers
to write sosething that is




more profound pleasures of the best novels". (p 10).

L. re
because of its device:
inherently juvenile".

Sdind yas) AR it we Suventls; st ally welbiom
bots were
(Pntutln. July 1973, p 103)

This is an attitude that never gained wide acceptance

for Robbe-Grillet) is a more or less fantastical, or
as Borges would say, "irrealist”, view of realism
this ... is all that I would confidently predict
iu likely to characterise the prose fiction of the
1970s. I welcome this (1f it turms out to be .
true)
s what literature has been
to t as » kind of abberation in the history of
iterature”. (New American Review 15, p 136)

There 1s asother factor that should be mentioned he:

world and the sf community seemed to be c
Yorlds even received several grants from the Arts
Council to continue publication. Writers in the UK

were stronger that those from within it.

e p— o v
ohs W iches §5, 5%, 90 viwe Kl S e
o mice ov bom = auss s
o regvires thas ve be

It is semantic nonsense; every writer wants to entertain
each has a different meass by which he/she

believes it should be done, aad most have other motiv-

ations, as well), and while I drick beer, I find myself

attracted more to the work of the lite: nded

) than I am to the ocmes

racs, who sees to equate writing with

the brewing of beer. It is mothing more than a put-down

of writing as art - yet you'll find that Poul Anderson

wants to be taken seriously, too. It is & matter of

, and what a writer in America, or England,

1s willing to pretned his work sccomplishes. The

goals he or she ssts; their aspirations.

During 1964-1969, the aspirations of science fiction
writers were tested, twisted and Tedefined. Technology
could mot solve everyone's probless, because mot
roblems are logical. The elimination of pollution
will not put & smile on everyone's face. Joanna Russ'

s 1971), is a succinct state-
ment of the probles. How does unbappiness?
1s & labour/technology intemsive society best? We bave
to restructure goals.

The themantic aspirations of af were not only tests
also the evolutionary dvelopment of the field as &
whole was swayed. In "What Do You Mean - Science? Piction?"
Judith Merril discussed this. In particular, she

1t hae matly toen u Rritish
Crash, for inst: ogical tmpact of the
Setomsbile in the subjest of tae sovel. o7 4t g
not & soctological novel, but a one (the
Frotaint hiviag (e dume Avmene the mnr).
1t deals wi rather than basal
o .-.m complaist of the sf writer when asked why

he doesn’t write about the com or "real” world).
Science fiction is cbsessed with the effect of
eavironment upo man - exotic, changed, asd frequestly
technologically gemerated environmests. Crash, and its
$homatic sarwels Tha Commete Islant wid Bigh Rise, deel

y resemble the "old"
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And the novels are s:

are inspired by a wider

they
The writers are willing to accept the

o w1 1 e 18
but has literal possibility.
1ike Whileaway, vhere there are no men.
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PHILIP JOSE
FARMER
Interviewed by

David Pringle

Potagh

10erpge1gn1 deh 1071 Bans.
Mk Jima, 1978))
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fact and interpretation. My parents were Christian
Scientists, but they weren't fanatics. It's a little
ditficult to define - I ther receptive or
ensitive child - but I believed literally in the
things they told me. 8o there was & puritanical
streak in our family, just as there was in most

fanilies in the midwest at that time. However, at

the same tise I had a sort of disbelief operating -

a disbelief in the things they told me, which resulted
Not & schizophrenic attitude, but an
taught and what I
tended to disbelieve. My sense of incredulity dominated

ame tise my parents gave me
access to any books 1 wanted to read. 1 read Homer's
Shiseey ot & w3 aarly age, Meber Lovin Sievemsen .
Gulliver's Travels had a tresendous influen =

ind ot iheut tem. Of Goursé; Paccls, Tlinate; iw

which I was chiefly raised, had a very good library -

a lot r than many bigger cities - and I had access
to books of all kinds. I could take my choice. So

I would modify Moskowits's statement somewhat in that

my parents were not religious fanatics - it was just

that I was inclined to take seriously what they

protessed. ed to be Christian Scientists,
it too much until they got old.
I don't like Christian Science. 1 could mever ger them

or early adulthood

when you oeased to b
was it a slow process?

When I was about fourteen I think I became an atheist
T was sbout nineteen when 1 really broke free. Of course,
these emotional issues were still operating, because whem
1 was t twenty I went to a revival meeting and
becase taril toa sect
But that dida't last more than sbout five days

Wy dh pow ehiak emdpion Aes plaged e
48 pous ficticm) Meb (L cmwthemg G
Backprouadr

angs parr
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- e —

1ike that. You might say that I was gemetically &

So that thread has continued through most of my
writings ... Nost bussn beings are religious in the
sease of either being religious or anti-religious, and
if they're violently anti-religlous you know definitely
they're very t these issues. It's
people who become indifferest to the whole thing who've
more or reod themeselves - or at least they think
they have: I still think there's something operating
down in their unconsious. We mever really get free

of our childhood.

BeAAupr tAOC' @ ood scgdamemi of uhtl powr flaiion
in aBaut. ¢ armee W ¥ 8 -wmi i ehrlghad,
s Ao, pomas, thw Apxo, nd
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When I was yousg I read Burroughs and Doyle and the
Felo megssines - the palp besise; the Shadow,
G-8 and all that. I bated to come to the end
o these siatiss, mo in & seuse T'n faifilling & hile-
asbition by continuing these stories, but mot as
the original suthors did. Now I can see the dark
s1de, or even the humorous or ludicrous side, of my
beroes, and so I write that. It's really a form of
therapy.

we get back to the beginning again? You vere a bit
et o starte, since your firet of story didn't
appear till 195

1 had a non-sf story published in Adventure Magazine
in 1946, and actually when I first started fo write I
aidn't write s2. 1 wrote stories that I sent in to
the Saturday Evening Post, Collier's, and magazines
Iike that. They bad rather a frank sexusl content,
ugh to believe they would publish.
i Gz atens macki o€
hich I seat in to

family. sorsing very Merd, dofag 2 1ot of reading. 1
thi; ut the iy
part of 1852 I got this ides Sk Stve ovests ot 1

s adwrite s, OF conein, o8
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